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A PEEP INTO THE 
PARISIAN MUSICAL WORLD. 


A Letter from Claude Storme to his friend 
Alfred Quidant, at Paris. 





If trade is an arid subject, it has also its 
droll points, especially the music trade. 
The editor of music is a precious prototype, 
not unworthy of the moral caricaturist’s 
pencil. He is connected in two ways with 
society :—with the arts, by his relations 
with lyric composers; with industry, by his 
counter, ledgers, and own fashion of selling 
his wares. The first editor in Paris, M. 
Troupenas, is quite a celebrity. Rossini 
has not only made him rich, but also a lite- 
rary personage. In 1829, the author of 
* Guillaume Tell” would not walk a step 
without hanging to the arm of his editor, 
who was his guide, mentor, and indispens- 
able companion, For a long time past M. 
Troupenas’s arm has been of no use to the 
divine maestro ; but it will for years to come 
feel the effects of its glorious burden—it 
has become longer. M. Troupenas has over 
the other editors the advantage of a large 
fortune. He can run some risks without 





fearing that “ Bouillons” will materially i im- 
pair the amount of his revenue, 

To you, dear Quidant, who understand 
patois, the word * bouillon” is admirably 
lucid ; but to the reader I must explain that 
to “ boire a bouillon” is, in editor’s lan- 
guage, to lose by an operation, and not even 
recover one’s expenses. 

Now, M. 'Troupenas has a right to drink 
* bouillons,” and he drinks some too; he 
drinks them, especially, with M. Auber, the 
head of our royal conservatoire. You will, 
perhaps, not admit it—you, that wili not 
quarrel with the musical republic; but I 
can, nevertheless, assure you of it. Just 
see:—The “ Lac de Fees,” a bouillon; the 
‘ Chaperons Blancs,”’ a bouillon ; the “Bar- 
carolle,” a bouillon; ‘“ Gustave,” a bouil- 
lon! the “ Duc d’Ollone”, a bouillon, 

But, on the other hand, M. Auber has 
obtained successes which have restored the 
balance; such as “ L? Ambassadrice,” “ Le 
Domino Noir,” “ La Part du Diable,” ‘ La 
Muette de Portici,” “ Le Dieu et la Baya- 
dere,” “ La Fiancee,” “ Fra Diavolo,” &c. 
&c. We may, therefore, affirm that M. 
Auber has contributed a good third to the 
fortune of the house Troupenas. 

This house, which was at first managed 
by M. Troupenas alone, is now’ under the 
direction of M. Masset, his clerk, ‘Who has: 
become his partner. M. Masset, whé'Weits _ 
the name’ of a first tenor, is a very indif-“ 


ferent judge of music; but, like M. Jour- 
dain, who spoke prose without being aware 
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of it, M. Masset has become an artist. It 
is he that has negociated for Musard’s qua- 
drilles. Musard cannot, according to their 
stipulations, compose af quadrille for any 
editor without paying a tribute to 'Troupe- 
nas and Massett. It is thus that they had 
monopolised Labarre’s Album, until that 
graceful composer was inveigled to the shop 
of the brothers Escudier, of whom more 
anon. Masset has also concluded a special 
treaty with M. Tulon, and thereby alone 
edits the melodies which all the minor flutes 
of France and Navarre so impatiently await. 

M. Troupenas and Masset have recently 
wandered beyond their attributes; they 
have bought all Alexandre Dumas’ novels 
for 150,000f. At one moment I fancied 
that the “ ‘Trois Mousquetaires’’ were about 
to be turned into an opera, and the “ Che- 
valer d’Armenthal” into a very unpastoral 
symphony. 1 was mistaken; it was a very 
common bookseller’s speculation, such as 
would suit Furne, Souverain, or fat Ma- 
resq. 

Next to M.’Troupenas, we must reckon 
the Israelite editor, M. Maurice Schlesin- 
ger, the man in France who, if we believe 
him, has most enemies. One would really 
fancy that M. Schlesinger had kindled the 
envy of all the dilettantes of these realms. 
He will surely be some day crushed bya 
hurricane of scores.. M. Schlesinger has, 
however, in the last six months, been fre- 
quently most unfaithful to the goddess of 
music. The muse who had given him “* Ro- 
bert le Diable,” “ Les Huguenots,” and 
“ LaJuive” to engrave—three capital ope- 
rations—brought him later ** La Reine de 
Chypre,” “ Charles VI.” and the “ Lazza- 
rone,” which were less profitable affairs, 
The long-promised “ Prophete’’ coming not, 
and his sole alternative being the editing of 
Berlioz’s fantastic symphonies, he rushed 
to the railroads, and has done well for M. 
Rothschild, who has nothing to deny his 
witty coreligionnaire, has given him some 
** Northern ;’’ and, moreover, M. Schlesin- 
ger has formed companies of his own con- 
trivance. M. Schlesinger is not the less a 
very distinguished editor, who is honoured 
with the confidence of the Meyerbeers and 
Halevys. He has gained by the comic 
opera “ L’Clair” alone enough to buy him- 
self a country house, and Robert’s me- 
lodies have drawn many a big bank-note to 
his coffers, 

It is alleged that M. Schlesinger and Ma- 
dame Launer, another editor of music, have 
invented “ L’Abonnement Musical,” that is 
to say, the method of hiring for a paltry 
monthly sum all new musical publications. 
If this be the case, they have invented a 
very splendid blunder. This musical abonne- 
ment is as fatal to the music trade as the 
Cabinet de Lecture is to the bookselling in- 
dustry. People don’t buy what they can 
hire, and, above all, what they can copy. 
The editors under the Restoration would not 











have approved of such a scheme. 
Romagnesi. 

There is an abuse in the music trade 
which, on the other hand, is a very old one ; 
it is that of marking music at much higher 
prices than its commercial value. Thus a 
quadrille marked six franes is sold for thirty 
sous to the public. Ought not music, like 


some other goods, to be marked in known 
figures ? 


Just ask 


We must mention here the “ Bureau 
Central de Musique,” managed by the 
above-named MM. Escudier. This esta- 
blishment, whose sole property, two years 
ago, was the copper-plates of the France 
Musicales’ romances, now reckons amongst 
its composers MM. Donizetti, Labarre, Am- 
broise, Thomas, Sivori, Prudent, aud Nied- 
ermayer. It bas published the score of 
* Don Pasquale,” which has had an im- 
mense sale, and more recently ** Le Desert,” 
Felician David’s greatest work. M. Adam 
has edited there * Cagliostro,” and the mu- 
sic of the “ Diable a Quatre ;”’ and, lastly, 
Verdi has just sold to MM. Escudier his 
** Ernani,” and the property in all his future 
works, 

Paris reckons many more editors— Scho- 
nenberger, who enjoys great repute in the 
provinces; Richault, who has treaties with 
the most graceful composers of the day; 
Meissonnier, who cultivates those delicate 
melodies called romances ; Colombier, who 
has just produced a new composer, Mr. Paul 
Henrion; Chabal, who has a collection of 
quadrilles, such as would make Queen Po- 
mare dance off her legs; and a host more, 
whose names you remember better than | 
can. But I shall not omit that of your own 
editor, Bernard Latte, that lyrical patron 
of the “ Passage de l’Opera,”’ and lucky 
possessor of the ‘ Lucia di Lammermoor” 
score. To forget M. Latte would be un- 
grateful, for none are more liberal in com- 
mercial transactions. We is the protector 
of young authors; he encourages their fist 
steps, applauds their first success, and is 
both their friend and guide in the slippery 
path of publicity. 

There exists in the music trade a singular 
peculiarity, that of the ‘* Editeur Rocam- 
bolle,” as artists have it. This original 
trader does not pay composers, but is paid 
by them. It ishe who admits to the honour 
of being engraved (provided they duly pay 
him) all “genies incompris,” — from the 
violin of the Lazary theatre, to the clarinet 
of the Cafe des Aveugles. Seldom, indeed, 
will a single copy of those curious works sell, 
although they are the delight of their com- 
posers, when executed by them amidst the 
boisterous laughter of the company for whom 
they play. One day, about twelve years 


ago, a man of a distinguee tournure entered 
the shop of a rocambolle editor. 

“ Sir,” said he, “ you have edited for me 
a melody ?” 
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“ T have,” replied the rocambolle, ‘ and 
for 120 frances, too.” 

“ T suppose you stiil have it ?” 

“ Certainly, for I have not sold a single 
copy.” 

** Will you return them to me ?” 

Here the editor seemed mightily per- 
plexed. ‘No,’ said he, “ It is lung since 
{ have seen you; I thought you had given 
up your melody, and I did sell it.” 

“ To another mnsic seller, I suppose ?” 

“No,” replied the rocambolle, with con- 
siderable timidity, “ it was toa grocer.” 
The wretch had, indeed, sold the melody by 
the pound. 

“Have you not a single copy of it re- 
maining?” asked his visitor. 

“ Yes, I have that which is kept in the 
Archives.” 

** ‘Then let me have it.’’ 

The editor fetched and handed the ill- 
fated melody to his client. It was a charm- 
ing romance, since euthusiastically ap- 
plauded in a comic opera, known ro the 
whole world under the name of “ Le Cha- 
let.” The rocambolle editor’s client, we 
need scarcely add, was M. Adolphe Adam. 

Permit me, my good friend, to conclude 
with a few words about the “ Editeur Jour- 
nalivore.” This trader has the ancient 
double mask at his command—on one side 
smiles, on the other tears; and he resem- 
bles good Lafontaine’s man, who blew both 
cold and warmth, ‘The journalist prepares 
the editor’s ways; he puts the bait to the 
line, and fishes for the lyric gudgeon— 
when he first bites, it’s the editor that fries 
it. 

If a composer sells his work to a rival 
shop, presto and most expertly will the jour- 
nalist editor mend his pen and write some 
such sort of article as the following :— 

“We yesterday heard at the-——Theatre, 
anew opera by the new maestro Noisini ; 
we are at a loss to explain how so intelli- 
gent, soenlightened, and so tasteful a ma- 
nagement can have accepted such an imbro- 
glio. The public received with sarcastic 
laughter a piece which could reach its end 
but by the help of two hundred c laqueurs.” 

Hereby Ji Maestro Noisini is decidedly 
disposed of in France. 

But, the moment the paragraph appears, 
the assailed composer has the pleasure of 
receiving it. Ay, this is the case; it is a 
delicate attention; youare despised, abus- 
ed, and lashed to exhaustion in this sort of 
journal ; but, lest you may not know of it, a 
copy is courteously sent you for nothing. 
As soon as Noisini is aware of the flogging 
he has sustained, he puts on a black coat 
and white gloves, and waits on the journal- 
ist editor :— 

** The Redacteur-en-Chef ?’’ asks he. 

“Tis I,” replies the other. 

** [am Signor Noisini.” 

“Ah! to be sure; good, very good; pray 
sit down.” 





“T have been severely drubbed by your 
aper.”” 

“Oh! oh! good Signor Noisini—Pray 
do take a seat.” 

“It is the more extraordinary,” adds the 
composer, “as I had thought of you.” 

“ How so, Signor?” 

**Your paper, if I mistake not, gives 
music to its abonnes ?” 

“ Certainly.” 

“Well, then, Ihad intended to send it 
this little romance.” 

“Oh, Signor Noisini, itis charming !” 
exclaims the editor, as he peruses the ma- 
nuscript, ‘¢it is downright Rossini; you 
would be an eagle if eagles sang.” 

And after the departnre of the shrewd 
composer, the shrewder journalist editor 
writes the following paragraph in his next 
number :— 

“A vile cabal, we have just learnt, has 
alone marred the success of maestro Noisini 
on the second performance of his opera; 
that remarkable work has created quite a 
fanatismo, as the Italians say. The public 
called again and again for the illustrious 
composer ; but as he had left the theatre af- 
ter the first act, his modesty was enabled to 
avoid the triumph.” 











THE THEATRICAL JOURNAL, 
SATURDAY, JAN. 24, 1846. 





Our Leader. 


THE RIDICULOUS CRICKET-ON- 
THE-HEARTH MANIA. 
A dreadful plague has lately broke out in 
the theatrical world, very similar in nature 
and character to the plague of locusts, 
which distressed a portion of the world long 
long ago, in distant days of yore. Itis the 
“Cricket” pestilence we allude to, which 
is now flying about in all directions, seiz- 
ing upon theatre after theatre with a fright- 
ful rapidity, setting all the town agog after 
it, and the wonder is now where it is to stop, 
or what establishment is to be the next vic- 
tim of its fearful ravages. Medical advice 
has been called in but proved unavailing, 
and the fever it is said must be left to die 
off of itself, and end in a natural death, 
The symptoms of its approach are both con- 
spicuous and curious. It first appears in 
rather small characters, underlined at the 
bottom of the bills, but gradually mounting 
up and augmenting in dimensions, it breaks 
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out in flaming red capitals atthe top, and 
continues at fever heat for several weeks, 
the plague then raging at its height. Un- 
fortunately we are unable to give the symp- 
toms of the decline of this now oppressing 
malady, no suchsymptoms having as yet 
made their appearance, but we apprehend 
it will by slow degrees sink into an after- 
piece, linger out a few days, and die a na- 
tural death. There has been a tremendous 
run upon wax-dolls lately, for the represen- 
tatives of the Peerybingle babies at the va- 
rious theatres, and those which open and 
shut their eyes. and possess the additional 
qualities of wax calves and feet, are literally 
ata high premium. The Lowther Arcade 
has been actually stripped of its toys to fur- 
nish the toy-maker’s apartment, and the 
prices of horses and drums have risen to an 
enormous height in consequence of the 
fearful demand. The beadle of the Arcade 
was found in a deadly swoon in his chair in 
consequence of the dreadful fatigue the pa- 
triot has undergone in attempting to keep 
the gangway clear, and upwards of 300 
children have been taken ill in consequence 
of their coming off short of toys as new 
year’s gifts, the price being found rather too 
expensive for the givers’ pockets—all the 
result which this terrible ‘ Cricket-on-the- 
Hearth ” mania has produced- Tilly Slow- 
boys are as plentiful as blackberries, and 
of all shades and colours, while an unfortu- 
nate red-haired charity-boy was found by a 
parish beadle to have been scalped by some 
resident Ojibbeway, to furnish a natural 
carrotty wig for that character. When is 
there to be an end to this atrocious tom- 
foolery ? how long will it be before mana- 
gers will know their own folly in giving too 
much of a good thing, in causing a ridicu- 
lous competition to inundate the town with 
the same pieces, or rather when will the 
public cease to run after some certain piece 
poor in itself, and only because its author 
bears a name for talent and popularity, giv- 
ing praise where little is due, and leaving 
entertainment really deserving their esteem 
and patronage, to run after such poor wishy- 
washy stuff. ’Tis there where the folly lies 
after all—not in the manager, who feels 
that he is called upon to do as his rivals do, 
and who in competing with other houses, 
only does it to attract the crowd to his own; 








but in the public who, having by their folly 
induced each house to bring out the one 
popular drama, afterwards cry out that 
there is no theatre left to which they can go, 
without seeing the same piece over again. 
How ridiculous ! how must our continental 
neighbours laugh at our madness, and des- 
pise our folly. 
EPiGRAM ON THE THEATRICAL FuROR FOR 
“Tue Cricket oN THE HEARTH.” 
The theatres stirring all their s/umps, 
Quick in their bills to stick it ; 
Forget they’re like to be bowled out 
Playing a game of Cricket! 


THE DRAMA, | 


—~— 
PAVILION, 
A new faree, called “ The Prince and the 
Chimney-sweep,” deserves praise. Many 
of the situations are novel and exceedingly 





comic. The principal characters are sup- 
ported by Rogers and Miss Pettifer, whose 
exertions to please deserve to be well re- 
warded, ‘ The Cricket on the Hearth” 
has made its appearance here, but we think 
it contains not suflicient stirring incidents 
to be very long attractive at this end of the 
town. 
CITY. 

“Norah O’Donnell,” a drama from the 
pen of Mr. Grattan Plunkett, (a gentleman 
who, some year and a half back, migrated to 
the United States, where we hear he has 
succeeded very well), has been acted here 
during the week with very fair success ; 
Mrs. R. Honner supporting her original 
character in a manner well befitting this 
** Pet of the play-goers.” The “{Cricket on 
the Hearth” still maintains its popularity, 
while the admirable pantomime finishes a 
most agreeable evening’s entertainments, to 
the entire satislaction of crowded houses. 
The front of this theatre is exceedingly well 
managed ; the box department, under the 
able direction of Mr. Dore, particularly so. 
Wilks’s popular farce, called ‘* The Rail- 
road Station,” is full of fun, and caases roars 
of laughter through the performance. 


OLYMPIC, 

At this establishment there has been no 
particular novelty since our last notice. 
“ The Ladies’ Club” has re-appeared, and 
the well-known farce called ** A good 
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Night’s Rest” has been revived. In the 
latter Mr, Walter Lacey sustains the part 
originally performed at Covent Garden by 
Mr. Charles Matthews,—and previously, at 
the Strand Theatre, by Mr. Lee,—with 
great skill and effect. Mr. James Browne, 
however, is hardly suited tor the low comedy 
part (originally sustained by Mr. W. Ben- 
nett, and afterwards by Mr. Keeley) ; his 
abilities do not appear to lead in such a di- 
rection—his forte is essentially melo-drama. 
We well remember witnessing his perform- 
ance of Three-fingered Jack, in the ballet 
of action entitled “ Obi,” many years back, 
at Drury Lane. It was excellent; so, like- 
wise, were some of his light comedy parts; 
take, for instance, that of Lord Foppington, 
in Sheridan’s comedy of “ The Trip 30 Scar- 
borough ;”” but low comedy, we repeat, is 
out of his line, however varied his abilities, 
or thorough his knowledge of stage effect. 
Miss Kate Howard looks as charming as 
ever ; and the pantomime continues to please 
all the children, whether they be little ones 
or those of a “larger growth.” George Wild, 
we hear, has seceded from this establish- 
ment, 
GRECIAN SALOON. 

The precious ‘Cricket’? has creeped 
into the warmth of the City-road, Miss 
Annetie Mears appearing as Dot, and 
Dixon as Peerybingle ; but what could have 
induced Rouse to bring forward what is to 
be seen at every theatre in the town, or 
next to it, we cannot divine. The panto- 
mime improves upon acquaintance, and 
seems to be much relished. The Harle- 
quin and Columbine go through a variety 
of polkas, waltzes, and other pas, with great 
eclat. The Clown is moderate, though, by 
attention, we think he may much improve, 
and, next year, astonish us. 





MUSIC-HALL, STORE-STREET. 

Mr. Robinson, the best ballad singer of 
the day, had his annual benefit here on 
Wednesday. We were much pleased to see 
so full an attendance of his friends, and of 
so respectable an appearance, It could not 
be otherwise than pleasing to the bene- 
ficiare,;who, we are sorry to say, was labour- 
ing under a very severe cold and hoarseness 
The vocal performers consisted of the Misses 
Pyne, Thornton, Messrs. Turner, Sporle, 
Crouch, Robinson, Edney, and O. Atkins ; 
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and, though last not least, the inimitable 
John Parry. Miss Dinah Farmer played a 
march from “ Otello,’ upon the pianoforte, 
in a very finished style, and met with de- 
served applause. Mr. Richardson’s per- 
formance upon the flute created a lively 
sensation ; and the air, which was his own 
composition, was full of melody and spirit. 
His playing may be considered superior to 
any other of his countrymen for brilliancy 
of execution and sweetness of tone. The 
Misses Pyne executed several duetts very 
sweetly,—one of which, “The Singing Les- 
son,’”’ met with anencore. Miss Thornton 
gave *‘ The Minstrel Boy” with her accus- 
tomed ability and judgment, which |gained 
her much applause. “ The Lucky Escape,” 
a ballad of Dibdin’s, was a rich treat, sung 
by Mr. Edney. We were sorry this was 
the only song we had from this pleasing 
singer, who is second to none, if we except 
John Parry. Ransford met with his full 
share of approbation in the Gipsvy’s laugh- 
ing song, which is well suited to him in 
every particular. Messrs. Turner and Sporle 
added considerably to the amusement of 
the evening; and John Parry, as usual, 
kept the audience in a titter the whole time 
he was before them. He met with an en- 
core every time. A new song, the subject 
of the Railways, was received with immense 
applause. The concert was vot over ’till 
half-past 11 o’clock. 
FOREIGN 
MUSICAL INTELLIGENCE. 
(FROM OUR PARIS CORRESPONDENT.) 





The management of our Italian Opera 
has displayed great taste and activity dur- 
ing the present season ; in consequence, the 
repertoire has been mcre than usually varied 
and more than the ordinary number of no- 
velties have been produced; the result has 
been crowded houses and brilliant audien- 
ces, and a gratifying state of prosperity ex- 
ists in respect to the financial department 
of the establishment. 

A piece has just been brought out at the 
Odeon which is exciting a good deal of in- 
terest. It does not come under the hcad of 
music, and therefore I shall reserve the no- 
tice of it for another occasion. It is styled 
a comedy, in five acts, with prologue, and 
entitled “ Diogenes.” In it figure all the 
grand personages of the time of Pericles; 
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Socrates, Plato, Demosthenes, and Dio- 
genes, the cynical philosopher himself, all 
figure on the stage in propria persone. It 
is attracting crowded houses. 

The theatres at Boulogne sur Mer and at 
Ghent are to let. 

Mitan.— Madame Eugenie Garcia is en- 
gaged at the Grand Theatre, La Scala; she 
is to make her debut in “ La Sonnambula,” 

Berwin, JAN. 3.—The King, of hls own 
free will, has granted to Mdlle. Jenny Lind 
the use of the Theatre Royal, the Grand 
Opera,for a benefit. The celebrated canta- 
trice has selected for this occasion “ La 
Vestale’’ of M. Spontini, a work in which 
she will, for the first time, sustain the prin- 
cipal character. 

Maprip.—They have just brought out 
here with much success the French vaude- 
ville, the “ Perruquiere de Mendon” origi- 
nally produced at the Theatre des Varieties. 
The Spanish translator is Signor Donell, 
and his work bears the title of ‘* La Barbera 
del Escurial.” 

St. Pererspurcu.—Mdlle. Plessy (as 
she is still called), in her engagement with 
the theatre of this city, stipulated for a conge 
of two months in each year; the first of 
which she has just been engaged to pass at 
Berlin. 

Tue Hacur.—“ Lucrezia di Borgia ” is 
highly attractive here, with Mdlle. Plan- 
terre, Madame Quidant, Lelmen, and Al- 
lard to support it. 


AMERICAN TILEATRICALS, 

Mr. and Mrs. Charles Kean closed their 
brilliant and highly successful engagement 
at the Park last week, and are now perform- 
ing at the Chesnut-street Theatre, Phila- 
delphia. They have played here to the 
most fashionable and enthusiastic audiences 
which the Park ever held, and by their ex- 
traordinary abilities, and artistical delinea- 
tions of character, have created a love for 
the legitimate drama which will undoubtedly 
be permanent. 

Bowery THEATRE.—Mrs. Shaw, the 
celebrated tragic actress, has just concluded 
an engagement at this theatre, where she 
has been drawing fashionable and crowded 
audiences. The grand national equestrian 


spectacle of “ Puinam ; or, the Iron Son of 
76,” is now the chief attraction. 








Leovotp pe Meyer.—This distinguish- 
ed artiste, and accomplished gentleman, is 
still in Boston, where he has been suffering 
for some time past, from an injury sustained 
on the muscle of one of the fingers of the 
left hand, 

Miss Mary Duff, the tragic actress, is the 
favourite at the American Theatre, New 
Orleans. 

Miss Clara Ellis is at the St. Charles 
Theatre, New Orleans. 

GERMAN OprerRA.—Strong efforts are now 
being made for the resuscitation of the Ger- 
man Opera, which exploded at Palmois. 
A number of gentlemen have taken the 
same materials out of which the other was 
built, and intend issuing two hundred sub- 
scription tickets, so to guarantee a partial 
support, atleast, previous to their com- 
mencing the opera. One hundred tickets, 
at 20 dollars a piece, have already been ta- 
ken, and it has been decided that the opera 
shall commence next month. 

Mrs. Valentine Mott, the interesting can- 
tatrice, who has created so much interest in 
the musical circles of this city, is to give a 
concert in Philadelphia soon. 

Miss Julia Turnbull, the danseuse, is in 
Charleston, South Carolina. 

Miss Clifton, the tragic actress, played 
Claude Melnotte, in Bulwer’s play of “ The 
Lady of Lyons,” in Cincinnati, on the 
evening of the 23rd. 

E. S. Conner, the tragedian, Chippendale, 
and Mr. and Mrs. Skerrett, are at the St. 
Charles Theatre, New Orleans. 

Madame Augusta is at the Holliday- 
street Theatre, Baltimore. 

The Slomans are in Washington. 

The Misses Bramson are giving concerts 
at the Melodian, Boston. 

M. Korponay, the well-known teacher of 
the Polka, continues in New Orleans. 

The Harmoneons have arrived in this 
city, and intend giving their first concert at 
Niblo’s, on Friday evening. 

Miss Julia Dean is said to be a very pro- 
mising actress—now playing at the Theatre 
in Cincinnati. 

TEMPLETON.—This accomplished vocal. 
ist gave a grand concert for the benefit of 
the poor of this city last week, at the Taber- 
nacle, which was fully and fashionably at- 
tended. 
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NOTES FROM THE SINGING 
MOUSE, 

Mr. H. Laurent, a gentleman who has 
created a furor in the musical cire!es, will 
perform at Mr. Braham’s grand concert on 
the 29th. 

Miss Sarah Flower has arrived in town 
from Milan, and has gone to fulfil an en- 
gagement at Dublin. 

The Infant Sappho is about to leave 
London for Manchester and Birmingham. 

Why is a bad musician like a man too 
late for the train? Because he does not 
keep good time. 

A very pretty piece of music for ‘two 
female voices, called “ The Fisherman’s 
Daughter,’ has just been placed in our 
hands. The style is both striking and 
simple; in private parties, no doubt, it will 
be attractive. 

Madame YPulcken’s Soirees Musicales 
commenced on Wednesday last, and will be 
continued on the 4th and 18th of February. 

The Ethiopian Serenaders began their 
entertainments at Hanover-square on Wed- 
nesday. They are five in number, and all 
appear vastly clever at nigger melodies and 
the banjo. Some of their comic sayings 
come forth in such a quaint good-humoured 
manner that tbe audience cannot resist re- 
sponding with lond laughter. 


CHIT-CHAT. 

Mr. Lover has been eminently success- 
ful at Manchester. His Irish Entertain- 
ment was crowded to excess at the Mechan- 
ics’ Institution; and he has been engaged 





to repeat it on his return from Dublin next 
week, 

Deatu or A Comroser.—The celebra- 
ted musical composer Jean Simon Mayer 
(or Mayr) died Jast month at Bergamo, in 
Lombardy. Te was one of the most proli- 
fic composers of the close of last century 
and the beginning of the present. Ie wrote 
77 operas, 17 masses, 6 misereres, all the 
psalms, 3 benedictuses, 1 stabat, 1 Life of 
Haydn, and anumber of works on music. 

NicGER MExopists.—A party of Ame- 
rican minstrels have arrived in this country 
within the last few days, and have engaged 
the Hanover-square Rooms fora limited 
number of nights. The troupe, six innum- 
ber, are under the direction of a Mr. Dum- 
bolton, who has brought over several testi- 





monials, verifying these to be the real genu- 
ine nigger melodists. 

Proressox Ristey anp is 2 Sons.— 
These inimitable ariistes continue to excite 
the wonder aud admiration of all who wit- 
ness their elegant and classical performan- 
ces. We scarcely know whether to admire 
most the beautiful conceptions of the father, 
or the astonishing way in which they are 
carried out by his graceful little sous, to- 
gether presenting the most perfect ensembte 
the imagination can conceive. 

Mapame Tacgouint.—Mr. Lumley has 
succeeded in engaging Madame 'Tagolini, 
who is considered the best singer in Italy at 
present; it is also said that Rubini is enga- 
ged for twelve performances, at a hundred 
guineas a night. 

Joun Kempre a Dvuetuist.—The Eu- 
ropean Magazine of 1792, says in its chron- 
icle of events March Ist, aduel was fought 
ina field near Marylebone, between Mr. 
Kemble and Mr. Aikin of Drury Lane 
Theatre, in consequence of a dispute re- 
specting certain dramatic arrangements, 
which Mr. Aikin conceived to be injurious 
to him. Mr. Aikin discharged his pistol 
without effect, and the parties were happily 
reconciled without proceeding farther, 
They had no seconds, but Mr. Bannister 
sen., attended as their common friend, 

Those who have not yet seen the Chinese 
Collection must make haste and pay a visit, 
as it will shortly be removed from this 
country. 

The “Cricket on the Hearth,” has been 
dramatised at every theatre in the metropo- 
lis, with the exception of Drury Lane. We 
understand that Mr. Bunn has engaged the 
celebrated Mr. Fitzball to arrange the book 
as an opera, and that Miss Rainforth is 
to sustain the partof the Kettle, and Mr. 
Harrison that of the Cricket. The poetry 
will be adapted to popular French and Ita- 
lian airs, arranged by Signor Schirra and 
M. Adolphe Adam. 

AsTLEY’s AMPHITHEATRE.—We see by 
advertisement, that Mr. Batty, the enter- 
prising manager of this popular establish- 
ment, has purchased two large elephants, 
which are daily expected to arrive in En- 
gland, when they will be introduced ina 
grand oriental spectacle in preparation, ina 


style of magnificence which will support the 
well-known reputation of Astley’s. 
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Fo Correaspontients. 
RoLamo is correct; the famous Power was 
a printer; he did not serve his appren- 
ticeship in Dublin, bat in Glamorgan. 
Supscriper.— Mr. Hullah has just opened 
another. ‘The sooner you make your 
appearance at the Apollonicon the better. 
T. S. is wrong; Grimaldi never played 
He has 
played in three pieces at different thea- 


Clown three times in one nicht. 


tres on one evening, viz., Clown at the 
Surrey and Sadler’s Wells, and La 
Perouse at Covent Garden. 

O_tp Drury.—Cooper came out some- 
where about 1820. 

T. S.—Buckstone is the author of “ Ien- 
riette.” 

W. W.—The line reads, 

** Yea, all whieh it inherits shall dissolve.” 

You are quite right in the other aifair. 

ii mity.—Charles Kean was born in 1811, 

Henry Smiru is thanked; we will do as 
he wishes. 

A. D.—The coneert was decidedly weaker 
than usual in a professional point of 
view. Our opinion accords with the 
musical profession generally, that Mrs. S. 
has no pretensions to the claim of a first- 
class vocalist. 

R. B.—May be had at Chapman and Hall's. 

PANToMIME.— We prefer the Adelphi. 

Anxirety.—We believe Macfarren’s opera 
will be the next novelty. 

Witiram.—The “ Critic ” lasted about six 
weeks. All that you mention did not 
survive many months, some only weeks, 
The other professed musical work has 
been dragging out a miserable existence 
fora length of time. If you are clever at 
literature you can purchase it for a song ; 
it may be the means of getting you a few 
tickets for small concerts. Instruction 
in criticising what you have not heard 
may be obtained of the present editor, 

T. C., Liverpool.—The copies will be sent 
by our agent to the theatre every Satur- 
day morning. 

A Reaper.—At Hawes’s, the music-sellers, 
near the Lyceum, or they will get the 
music for you. 

Burroon.—lIf the burlesque is published, 
you will get it at Barth’s, Catherine- 
street, Strand. The songs are still in 
manuscript, and are not likely to be 
published. 





A Constant Reaper.—There is a thea- 
trical club held at Mr. Pym’s, Wilson- 
Street, Gray’s-inn-lane. 


Gr We have been so inundated with 
letters, that many answers cannot appear 
till our next. 

ADVERTISEMENTS. 
} ARDING’S FABLES FOR YOUNG 
FOLKS— Treating of Flowers, Trees, 

&c., presented as a birth-day offering to Her Royal 

Highness the Princess Xoyal, Nov. 21st, 1845, and 

graciously accepted by her Majesty the Queen! 
This elegant Fable-book for Juvenile Readers is 

written in a pleasing style, and does honour to the 
head and the heart of the author for the moral in- 
struction it conveys to youth. We strongly recom- 
mend it to parents and others, who cannot fail to 
be amused also. The frontispiece by Kenny Mea- 
dows, and the other illustrations by Mr. A. 8S. 
Henning, reflect great credit on the artists. One 
of the fables we insert :— 
FABLE THE FOURTH. 

THE COWSLIP AND DAISY. 
A cowslip rais'd its golden head, 
And to a simple daisy said, 
‘Why, foolish flower, tell me why, 
To common earth you grow so nigh? 
Your spirit show, begin to soar, 
And bend to humble dust no more.” 
* Proud thing!” the daisy then replied, 
“ Your folly, sure, must be decried ; 
For noue e’en of the mortal race, 
Whate’er their pride ot purse or face, 
But still return again to dust, 
And we, vain boaster—yes, we must 
To deadly fate be made a prey, 
And fall to earth as well as they. 
Besides, you silly, witless elf, 
Tis earth supports your very self, 
Then why, ingrate, should you contend 
Against your best, your dearest friend ? 
But for that earth you common call, 
You'd droop and die, your leaves would 

fall, 

The blasting winds would nip your head, 
The scorching sun wouid strike ye dead, 
And, but for our common parent earth 
You ne’er had flourish’d into birth, 
Then give your praise where most ‘tis 





due, 
Nor leave old friends to look for new.” 

Grant and Griffiith, successorsto J. Harris, cor- 
ner of St. Paul’s Churchyard, and sold by the Au- 
thor, C. T. Harding, Marchand de Bouqueis, 1, 
Clifford Street, Bond Street. N.B.—The book sent 
free by post on the receipt of a post-office order for 
3s. 4d. by C. T. H. 

RITING, WRITING, WRITING. 
—Defying all Competition, Mr. 
SMART continues to Reform the WRITING, how- 
ever bad, of Persons of any age; imparting, in 
Eight easy Lessons, a permanent and flowing style 
of Penmanship, distinguished alike by its elegance, 
freedom, and boldness of English charaeter.— 
Arithmetic, Book-keeping, Short-hand, &c. Apply 
at the Institution, 7, New-street, Covent-garden. 

‘Under Mr. Smart, penmanship has been reduc- 
ed toa science, and the aequisition, therefore, of 
what is called a ‘‘ good hand,” rendered but “ the 
labour of an hour!”—Polytechnic Journal. 

Reference to Mr. Roberts, 22, New-street, Covent 
Garden. 





PUBLISHED BY S. GILBERT, 51 aNp 52, PATERNOSTER ROW; 
(Where all Communications for the Editor must be addressed) and 


COLLINS, 18}, HOLYWELL STREET, STRAND; 


CLEAVE, SHOE LANE; 


War ina, 409, Strand—Barru, 4, Brydges Street-—VickeRrs, Holywell Street-—Britarn, Paternoster 
Row—SrTEIL, Paternoster Row—Manwn, Cornhill—Causron, Birchin Lane—Mountcast Lg, 10, Bedford 
Court, Covent Garden---Harvey, 5, Vernon Place, Bagnigge Wells Road---Wirry, 72, Fleet Street 
DuGpALg, Strand---ArpPLEYARD, Farringdon Street---GeonrGeE, 114,St.George’s Circus, facing theSurrey 
Theatre—Harriss, 25, Bow Street—Strand—Go pine, Oakley Street—Dyson, Shoreditch; and all 

Booksellers. 
HARVEY, PRINTER, 26, CHARLOTTE STREET, BLACKFRIARS ROAD. 





eek ilu, 


ny CON HS 


TAC oes eat eS 





